FULL SCORE

Lauren Keiser

Victory
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(Nike)

for Symphonic Band
INSTRUMENTATION

3-TRUMPET 1 in Bb
3-TRUMPET 2 in Bb
3-TRUMPET 3 in Bb
2-HORN 1 in F
2-HORN 2 in F
2-HORN 3 in F
2-HORN 4 in F
2-TROMBONE 1
2-TROMBONE 2
1-BASS TROMBONE
2-BARITONE in Bb Treble Clef
3-BARITONE in Bass Clef
4-TUBA
1-MALLET PERCUSSION: Xylophone
1-TIMPANI
2-PERCUSSION 1:
Snare Drum, Bass Drum
5-PERCUSSION 2: Crash Cymbals
Cowbell, Triangle, Tom-toms,
Wood Block
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1-FULL SCORE
1-PICCOLO
4-FLUTE 1
4-FLUTE 2
2-OBOE
4-CLARINET 1 in Bb
4-CLARINET 2 in Bb
4-CLARINET 3 in Bb
2-BASS CLARINET in Bb
2-BASSOON
2-ALTO SAXOPHONE 1 in Eb
2-ALTO SAXOPHONE 2 in Eb
2-TENOR SAXOPHONE in Bb
2-BARITONE SAXOPHONE in Eb

Grade 5
Duration:
Approx. 8 Minutes

Copyright © 2009 Lauren Keiser Music Publishing
Copyright transferred 2018 to Southern Music Company (ASCAP).
International Copyright secured. All rights reserved.

Performance Notes
The original title of this work was Nike, the Greek word for victory that the famous, first marathon runner
shouted out after twenty-six miles of running to announce the Spartan victory over the Persians as
exemplified in the movie 300. My editor suggested that I change the name, because he thought "nike"
would invoke shoes or footwear to young people, rather than my concept.
1. The opening should be con moto, as if it is an unrelenting machine constantly pulsating and driving
ahead. The triplet rhythm will carry the momentum into the "Light" section.
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2. The "Light" interlude at m. 77 is like a delicate scherzo introducing material that is to be used
significantly in the largo section.

3. The marcato section at m. 98 is a ¾ march that should be radiant and lively in its presentation. It utilizes

material that will be used in the largo section at m. 114. As a matter of fact, the allegro and largo
sections use the same material with the exception of their respective opening themes, but the rest of the
music is either augmented or diminished and varied.

4. While much is going on at m. 212, be sure to give its start a "light" touch as it will grow organically wild
on its own.

It was a pleasure to be given the opportunity to compose a work for concert band utilizing harmonies and

juxtapositions not so prevalent in music for young people. I thank my editor, Larry Clark, for providing me
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with such freedom and advice on this work.

About the Composer

Lauren Keiser is a composer, arranger, editor, and music publisher whose works
have been performed in America, the Far East and Europe. He studied privately
with Elie Siegmeister, Isaac Nemiroff, Harold Gilmore, and Krzysztof Penderecki.
Lauren has devoted many years of his career supporting and publishing
composers and songwriters. He has worked with famous “pop” musicians,
publishing and editing hundreds of their printed music editions. His publishing work

with modern “classical” composers include several Pulitzer Prize winners. Over the course of four decades,
he has occupied top executive positions in the music publishing industry and has served as Vice Chairman
of the International Confederation of Music Publishers and President of the Music Publishers Association of
the USA. Presently, he sits on the ASCAP Symphonic and Concert Music Committee and the National
Music Council Board. He is the creator and co-founder of “Music in Our Schools,” the national celebration of
music in American schools.
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Selected Concert Band Publications
FULL ENSEMBLE WORKS

GOOSSENS, EUGENE
Grainger, Percy Aldridge
S954CB

Rogers, Mark
S946CB

Eagle Squadron March (Grade 4)

HL172750

When the Second World War began, the British "March King" Kenneth J. Alford (pseudonym
for Major F. J. Ricketts, R.M.) was increasingly in bad health and had composed relatively
little music recently. As Hitler’s armies marched victoriously across Europe, Britain was
soon alone facing the Nazi peril. Alford’s great contribution to the war effort was the
composition of two of his great masterpieces - ARMY OF THE NILE, celebrating the first
Allied victories over the Germans in North Africa and EAGLE SQUADRON. The latter of
these marches celebrates American airmen who travelled to England during the early years
of the war (before the entry of the United States into the conflict) to volunteer for service with
the Royal Air Force, serving with great distinction during the Battle of Britain. Alford skillfully
weaves a number of well-known tunes into the fabric of the music, including the "Royal Air
Force March" and "The Star-Spangled Banner," while also including a reference to the
Siegfried motive from Wagner’s "Ring of the Nibelung." Mark Rogers’ edition of this classic
march includes a handsome full score and concert size set of parts.

BARNES, JAMES
S689CB

Caribbean Hideaway (Grade 4)

HL3778075

S948CB

Italian Wedding Song, Op. 151 (Grade 4)

HL172764

Italian Wedding Song is a lyric, very romantic song in g minor, reminiscent in some ways of
the music of Puccini and Verdi. Like Barnes’ Yorkshire Ballad, it is a brief, solemn work,
perfect for teaching students to play in an emotional, legato style. If you have a good
Euphonium player, this work is a must; it is an excellent choice for a moment of touching
repose on your next concert. Italian Wedding Song is carefully scored and cross-cued, and
the ranges are very reasonable for all instruments.

BERLIOZ, HECTOR
Rogers, Mark
S762CB

March to the Scaffold (Grade 4)

HL3778378

Rogers, Mark
S702

Colonial Song (Grade 4)

EWAZEN, ERIC

A Hymn for the Lost and the Living (band)
(Grade 4)

HL3778602
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After witnessing the tragic aftermath of the September 11, 2001 attack on New York
firsthand, Ewazen composed this as a memorial to those who lost their lives, and as a
tribute to the resilience and determination of those left behind. Available for band, orchestra,
and solo trumpet with piano. (2002) Ca. 9'

GIBSON, JOHN
S670

Resting in the Peace of His Hands (Grade 4)

HL3778009

GOLDMAN, EDWIN FRANKO
Rogers, Mark
S951CB

Christmas March (Grade 4)

HL172768

Among Goldman’s many contributions to the band’s repertoire, his pastiche marches such
as “Children’s March” and the “Christmas March” have been especially popular. Familiar
seasonal tunes include Good King Wenceslas, Adeste Fideles, Jingle Bells, It Came Upon
the Midnight Clear, The First Noël, Deck the Halls and Hark! the Herald Angels Sing. An
optional short coda reduces the playing time to approximately 4:00. A handsome full score
and judicious rescoring of the upper woodwinds makes this an ideal alternative for
community bands looking for new sounds in a classic, yet familiar style for their December
programs.

HL3778130

Grainger's art inextricably linkded to folk music, this composition, which uses no traditional
tunes but is meant to express feelings aroused by thoughts of the scenery and people of his
native Australia, is perhaps the finest, and may well be the most well-crafted, of any of his
original works. Intended to be the first of a set of pieces written in a sweetly romantic vein
called "Sentimentals", the composer dedicated this composition to his mother, though it
remains the only piece in the set following her death. This edition returned to the original
arrangement for band produced by Grainger to create the most authentic version, true to the
composer's intentions, with small adjustments in instrumentation made to accommodate the
contemporary band.

S667

Shepherd's Hey (Grade 4)

HL3777995

"In agricultural districts in various parts of England, teams of 'Morris Men,' decked out with
jingling bells and other finery, can still be seen dancing to 'Sheperd's Hey' and other
traditional dance tunes played on the fiddle or on the 'pipe and tabor' (a sort of drum and
fife).- Percy Aldridge Grainger, 1918.
Part of the composer's British Folk-Music Settings, Grainger arranged the tune "Shepherd's
Hey" for a variety of settings. The wind band version is considered to be largely derived with
from his orchestra setting.

S684CB

The Gum Suckers March (Grade 4)

HL3778056

From Grainger: "Gum-suckers" is a nick-name for Australians hailing from the state of
Victoria, the home state of the composer. The leaves of the 'gum' (Eucalyptus) trees are
very refreshing to suck in the parching summer weather." The 4th movement of his "In a
Nutshell" suite for orchestra, the composer himself arranged this piece for band, as he did
for much of his orchestral music. However, due to some contemporary methods of
transposing and the lack of a full score, that original version contains numerous errors. This
edition was carefully crafted, pulling from all available resources and archives to determine
the composer's original intent. In addition to corrections, this edition updates the
instrumentation to reflect current bands and offers generous cross-cueing for those bands
without the full instrumentation for which Grainger customarily wrote.
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The best known work by Berlioz, "Symphonie Fantastique" for orchestra is a well-regarded
example of programatic music. This transcription for band of the 4th movement, "March To
The Scaffold", depicts the following scene of a young, dreaming musician: "He dreams that
he has killed his beloved, that he is condemned to death and led to the scaffold. The
procession moves forward to the sounds of a march that is now somber and fierce, now
brilliant and solemn, in which the muffled sound of heavy steps gives way without transition
to the noisiest clamor. At the end, the idee fixe returns for a moment, like a last thought of
love interrupted by the fatal blow." This transcription by Mark Rogers carefully adapts the
orchestral version in such a way as to best match the intent of the original, and is meant to
set the standard by which all other scores of this sort may be measured. Three of the
movements of "Symphonie Fantastique" have been transcribed for band and are available
from he publisher: Movement II- "Un Bal", Movement IV- "March To The Scaffold", and
Movement V- "Dream of a Witches Sabbath".

HL236105

GRAINGER, PERCY ALDRIDGE
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This fun encore piece for symphonic band is full of lively syncopated rhythms, and offers a
lot for the percussion in terms of both instrumentation and style.

Sheep-Shearing Song (Folk-Tune) (Grade 4)

“Folk Tune” (also known as “Sheep Shearing Song”) was originally composed for piano by
Eugène Goosens. This setting for symphonic band by Percy Grainger bears the hallmark
ingenious application of instrumentation and harmonizing that Grainger became so well
known for.

l

ALFORD, KENNETH J

HERBERT, VICTOR
Clarke, Herbert
S739

March of the Toys (Grade 4)

HL3778286

Victor Herbert (1859-1924) was a German composer who emigrated to the United States
where he became a well-known composer of light music and operettas and, along with John
Philip Sousa, was one of the founders of the American Society of Composers, Authors, and
Publishers (ASCAP). One of the many "hits" from Victor Herbert's operettas which are still
well-known today is the "March of the Toys" from 1903's "Babes in Toyland". In this
charming work, Herbert's gift for melody meets with his experience as a military band
conductor to inspire a delightful concert work which effectively blend the "march miniature"
style utilized by Tchaikovsky and others with the "grand march" style heard in the operas of
Verdi and Wagner. Herbert Clarke's masterful setting for the Sousa Band allows audiences
to experience a work which is a perennial holiday classic, in an arrangement which brings
band performers in touch with some of the greatest names from the golden age of the
American concert band. R. Mark Rogers edition of the "March of the Toys", the first to
present Herbert L. Clarke's arrangement in full score with complete instrumentation, gives
modern conductors and educators the means to secure the place of this item in the repertory
for generations to come.

JARRE, MAURICE
Reed, Alfred/ Rogers, Mark
S947CB

Lawrence of Arabia (Grade 4)

HL172752

David Lean’s epic film “Lawrence of Arabia” was nominated for ten Academy Awards and
won seven, including Best Original Score for Maurice Jarre’s masterful musical depiction of
the exotic world through which T.H. Lawrence passed. Alfred Reed’s setting of the music for
concert band, available here for the first time in full score with newly edited parts, is built on
two of the main themes: the Arabian motif, with its blazing color and almost-barbaric effects;
and the Lawrence theme, a haunting, poignant melody that reflects both his love of the
desert and his internal, psychological conflicts.

MCBETH, W FRANCIS
S407

Masque (Grade 4)

HL3777047

Commissioned in 1967 by the State College of Arkansas Band, Dr. Silas Snow, President,
for the dedication of the Fine Arts Center. It was premiered by the same band the same
band, Homer Brown, conductor.

Exclusively distributed by
Questions/ comments? info@laurenkeisermusic.com

Selected Concert Band Publications
S703CB

FULL ENSEMBLE WORKS
BARNES, JAMES
S612

Fantasy Variations on a Theme of Paganini
(Grade 5)

HL3777785

Commissioned by the United States Marine Band, the set of twenty variations is based on
the famous theme of Paganini's 24th Caprice in A Minor for solo violin, which is the same
theme used by Brahms and Rachmaninoff for their famous compositions. The composer's
overall concept was to use the variation technique to showcase every solo instrument and/or
every instrumental section of the modern wind band. In doing so, creating a piece that could
be played almost anywhere for almost any kind of audience: a piece full of energy, drama,
and even a little humor.

Molly on the Shore (Grade 5)

HL3778136

The composer's love for music of the simple rural folk of the British Isles led to a series of
forty-three pieces that Grainger grouped into a series called "British Folk-Music Settings",
including this title as No. 23. This arrangement of the Irish Reel, through superb historical
research of the composer's intent and the adaptations that have followed throughout the
years, succeeds in offering an accurate version of the original while offering instrumentation
options meant to enhance the experience for the musicians and audience alike.

HOLSINGER, DAVID
S618CB

In the Spring At the Time Kings Go Off to War
(Grade 6)

HL3777808

Invocation and Toccata was commissioned by the New Mexico State University Wind
Ensemble, Lawrence Henry, conductor.

Winner of the 1986 American Bandmasters Association Ostwald Award, the composition is
based on I Chronicles 20, v. 1-3 detailing King David's armies laying siege to the land of
Amonites. Using a variety of musical idioms from diatonic to "sound mass", aleatoric to
metric, vocal to synthetic, the composer hs woven a tonal picture of the pathos, triumph and
tragedy of this Old Testament episode.

S628

S546CB

Invocation and Toccata (Grade 5)

HL3777458

Pagan Dances (Grade 5)

HL3777847

S647CB

Symphonic Overture (Grade 5)

Third Symphony Op. 89 (Grade 6)

HL3778090

The Third Symphony stands today as one of Barnes' most personal and emotionally charged
works. Commissioned by the US Air Force Band under Col. Alan Bonner, it was begun in
earnest shortly after the tragic loss of the composer's baby daughter Nataile. The work
progresses from the deepest darkness of despair all the way to the brightness of fullfillment
and joy. The massive structure encompassed four movements: Lento; Scherzo; Fantasia
"Natalie"; and a joyful "Finale."

BOYER, THORNTON BARNES

Joyce's 71st NY Regiment March (Grade 5)

Of Sailors and Whales (Grade 5)

SMETANA, BEDRICH

The Moldau (Grade 5)

HL121335

Originally commissioned for the celebration of Tennessee's "Homecoming '86," Jug Blues &
Fat Pickin’ is without peer in the wind band repertoire. Inspired by recording of the Memphis
Jug Band, the most recorded and perhaps most popular of the jug bands to spring up on
Memphis' Beale Street in the late 1920's, and bluegrass banjo pickin', Freund's composition
is a unique musical offering that melds "blues elements" with minimalist technique.

GRAINGER, PERCY ALDRIDGE
Cramer, Ray E.

Near Woodstock Town

VERDI, GIUSEPPE
Rogers, Mark
S516

La Forza Del Destino (Grade 5)

HL3777415

This prelude to Verdi's first opera was composed in 1868 as part of an overall revision of the
opera, and it is in the revised version that work is known today. This overture, while not in
way following the tragic events of the opera, functions as a symphonic treatment of music
heard within the opera. Originally transcribed by Mark Rogers in 1980, this newer edition
has been revised to account for the changes in the concept of the wind band to better suit
contemporary usage.

YOUNG, CHARLES

Pe
Jug Blues and Fat Pickin' (Grade 5)

HL3778296

HL3778036

FREUND, DON
S937CB

HL3777850

"Of Sailors and Whales" is a five-movement work based on five scenes from Herman
Mehlville's "Moby Dick". It was commissioned by and is dedicated to the California Band
Directors' Assocation, Inc., and is sub-dedicated to Robert Lanon White, Commander USN
(Ret.), who went to sea as a simple sailor. It is designed so that any portion of the five
movements may be used. Movement titles include: I. Ishmael, II. Queequeg, III. Father
Mapple, IV. Ahab, V. The White Whale

Rogers, Mark

The original version by Boyer, written sometime prior to 1881, has long been a favored
warhorse of military and traditional concert bands. Its dramatic opening and florid second
strain give the march great dignity and pomp. Arranger James Barnes was astonished upon
seeing an original copy to find dramatic differences (largely in instrumentation) between the
original and later 1937 Lake edition. In this adaptation for modern symphonic band, James
Barnes has taken the utmost care to preserve the character of the original version of this
march. No harmony was changed, no lines were added, and no voicings were altered.
Articulations were clarified and made consistent throughout, a few notes added to the
percussion parts (all in parenthesis), a full score created, a suitable cymbal part was written
for modern performers (instead of the expectation that the bass drummer would improvise
with the cymbals), and a glockenspiel part was added.

S855

S629

ru

S678

MCBETH, W FRANCIS

S741CB

Barnes, James

HL3777531

HL3777921

A Romantic-Style work of large proportions and challenging instrumental parts, Symphonic
Overture was commissioned for the 50th Anniversary of the USAF Band in 1991 and has
been performed since then at the band's anniversary concert.

S692

Liturgical Dances (Grade 5)

A remembrance of an earlier time when the composer was a student at commissioning body
Central Methodist College's Phi Mu Alpha Sinfonia music fraternity. The composition
displays two images: the first a prelude of reflection on the emotional and spiritual bonds that
unite men of like hearts; the second, exuberant praise and celebration for the service of men
to their vocation and a glorious Lord, who created music that man would have a wonderful
vehicle with which to exhibit his exhilaration with life!
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The "Pagan Dances" completes the cycle of four "primitive" works for symphonic band that
also includes "Visions Macabre", "Invocation and Toccata" and "Torch Dance". All of these
works employ highly dissonant harmonies, repetitive melodic material and driving rhythm.
The work was premiered by the University of Central Arkansas. Movement titles: I. Ritual, II.
Mystics, III. The Master of the Sword

l

S527CB

S726CB

Tempered Steel (Grade 5)

HL3778230

As we grow stronger and more resilient through hardship, we become "tempered."
Tempered Steel is a celebration of our triumph over these unavoidable hardships and
obstacles that we regularly face. As the title implies, the metallic sonorities of the wind band
are continually explored and developed throughout the work, while the "tempest" is a
symmetric hexachord that is exposed and developed through a variety of juxtaposed
gestures and themes. Tempered Steel was "forged" in 1997 as the first work to be
commissioned by the Big 12 Band Directors Association. This 2nd edition resulted from Dr.
Young's request to make a few very minor changes in the work, based on his experience
hearing dozens of performances, and hearing from conductors who have wrestled with the
difficulties inherent in the score.

HL3778754

GRAINGER, PERCY ALDRIDGE
Rogers, Mark
S673

Children's March: Over the Hills and Far Away
(Grade 5)

HL3778018

This critical performance edition of one of Grainger's greatest masterpieces for band
captures the composer's vivid orchestration and delightful melodies. The unique feature of
this publication is that in its preparation, three original sources were utilized including
Grainger's own manuscripts of the compressed score and parts, restoring the music as
closely as possible to the composer's original intentions within the context of the modern
wind ensemble.

Exclusively distributed by
Questions/ comments? info@laurenkeisermusic.com
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HL00227814

S963FS

www.keisersouthernmusic.com

